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As an ar t  hi s tor ian spec ia l i z ing in  the  i l lu str at ion 

of  med ieva l  manuscr ipts  of  canon and Roman l aw,  

my approach towards manuscr ipts  has been pr imar i ly  

informed by the  graphic  and  the pic tor i a l ,  though 

not  complete ly  exc luding the  tex tua l .  Never the less ,  

images do not  re s ide  in  a  vacuum, but  are  copied ,  

adapted ,  crea ted ,  and mod if ied wi th in par t icu lar  

soc ia l  contexts ,  and for  vary ing soc ia l  reasons .  

Pol i t ica l ,  soc ia l ,  and re l ig ious i s sues may equal ly  

shape tex tua l  recensions or  generate  p ic tor ia l  

composi t ions that  evolve  over  t ime.  

The i l lu str at ion and ornament in med ieva l  lega l  

tex ts  can inform scholars  in mul t ip le  d i sc ipl ines .  

Certa in iconographica l  themes predomina te  in 

spec if ic  t ime  per iods,  only  to  lose  the ir  popu la r i ty  

and  be rep laced by  new ones .  The s ty le s  and 

decora t ive  mot if s  u t i l i zed by indiv idua l  ar t i s ts  can  

of ten serve  to s i tua te  the  t ime and reg ion in which a  

manuscr ipt  was produced.  Images not only  

document changes in t heologica l ,  devot ional ,  and 

pol i t ica l  thought ,  bu t  can a l so be used to he lp date  

par t icu lar  manuscr ipts  when the evidence  offered  by 

scr ipt  and  text  i s  inconclus ive .  In add it ion ,  the  

changing v i sua l  commentary  can s igna l  how these  

tex ts  and the ir  in terpre t at ion were  perce ived by  or  

resonated  wi th  a  medieva l  audience .   

This  paper  surveys images  crea ted for  the  

opening of  the  Lib er  ex t ra  between around  1240  and 

1350,  f rom a var ie ty  of  s tandpoints :  iconography,  

page layout ,  pa trons and  readers -  and a lso sugge sts  

poss ib le  ideolog ica l  agendas tha t  might be  embedded 

in  the  i l lu s tra t ions .  The  manuscr ipts  under  

cons idera t ion or ig ina te  f rom Ita ly  and nor thern 

Europe :  I ta l ian examples range in da te  f rom 1239 
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through the  1350s ,  but  for  the  Nor th ,  most  

manuscr ipts  I  have examined were  produced in  the  

la te  thir teenth century ,  wi th only  four  examples 

f rom the four teenth .  P lease  see  the  Append ix for  

the  l i s t  of  manuscr ipts ,  separa ted into northern and  

Ita l i an and arranged in rough chronolog ica l  order .  

Not  long a f ter  Gregor y  IX promulgated  hi s  

decreta l  co l lec t ion in 1234,  i l lumina tors crea ted 

pic tures to represent the  themes of  the  f ive -d iv i s ion 

format e stab l i shed by Bernard  of  Pavia  (d .  1213) . 1 

Most  manuscr ipts  of  the  Lib er  ex t ra  open with  a  

short  prologue ,  beginning with  a  large  ini t ia l  G  for  

Greg or iu s  tha t  prefaces the  address of  promulgat ion ,  

and  fol lowed  by the  text  of  the  papa l  bu l l  Rex 

pac i f i c us .  In some ear ly  i l lumina ted copies  of  the  

Lib er  ex t ra  the  G  i s  hi s tor ia ted ,  e i ther  with  a  

representat ion of  Gregory  mak ing  a  b le ss ing  

ges ture , 2 a  wr i t ing nimbed f igure , 3  or  an enthroned 

Pope Gregory  hold ing a  croz ier  or  cross s taf f . 4 

These iconic  conf igura t ions  func t ion as symbols  of  

                                                 
1  C rea t ed  be tween  1 18 8  and  11 9 2 ,  t he  f i v e  d i v i s ion s  

compr i se  1 )  on  o rd i na t ion  a nd  ecc l e s i a s t i c a l  o f f i c e s ,  ope n ing  

und e r  t he  t i t l e  De  s umma  t r i n i t a t e  e t  f i d e  c a t h o l i c a ;  2 )  o n  jud i c i a l  

o rg an iz a t io n  and  c i v i l  c a se s :  De  i u d i c i s ;  3 )  on  i s sue s  a f f e c t ing  

t he  c l e rgy :  D e  v i t a  e t  h o n e s t a t e  c l e r i c o r um ;  4 )  on  ma r r i age :  D e  

s p o n s a l i b u s  e t  ma t r imon i i s ;  a n d  5 )  on  c r im i na l  p r oced ure :  D e  

a c c u s a t i o n i bu s .  

2 Such  a s  T roye s ,  BM MS 2 47  fo l .  1 r  ( In t e rne t :  s e e  Ind ic e  

I I I ) ;  and  Ad mont ,  S t i f t s b ib l .  MS  27  f o l .  4 r  (F i g .  1 ,  and  a l so  

In t e rne t :  s e e  Ind ic e  I I I ) .  

3 Mun ich ,  BSB C lm .  17 73 7  fo l .  1 r .  (F ig .  8 9 ) .  

4  See  Be rke l e y ,  Ro bb in s  Co l l e c t ion ,  MS  1 0 0  fo l .  1 r  

( In t e rne t :  s e e  Ind ice  I I I ) .  
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authorsh ip and author i ty  tha t  approve and legi t imize  

the  text ,  and cont inue  a  long t rad i t ion of  u s ing 

off ic ia t ing f igures for  thi s  purpose .  Before  

examining the  i l lu str at ions  crea ted for  the  Libe r  

ex t ra ,  a  br ief  review of  comparable  images from 

ear l ier ,  re la ted texts ,  can g ive  us  a  p ic tor ia l  context  

in which to assess  la ter  deve lopments .  

Par t icu la r ly  re levant  are  depic t ions of  the  ear ly  

ecumenica l  counc i l s  tha t  surv ive  in fre scoes,  

mosa ic s ,  and manuscr ipts .  Roger  Reynolds e spec ia l ly  

has d i scussed ear ly  medieva l  i l lu s tra t ions of  church 

counci l s  a s  s igns of  the  authent ic i ty  and au thor i ty  of  

the ir  conc i l i ar  dec i s ions. 5  Three  impor tant  ea r ly  

canon l aw col lect ions found in  the  n inth -century  

Verce l l i ,  Bibl ioteca  Capi tolare ,  MS CLXV are  

preceded by i l lus tra t ions  of  the  f i r st  three  

ecumenica l  counci ls  of  Nicaea ,  Constant inople ,  and  

Ephesus . 6  In these  p ic tures contemporaneous 

emperors  supervi se  and  va l ida te  the  proceedings ,  

accompanied by  groups of  conc i l i ar  c ler ic s ;  in most  

manuscr ipts  the  emperor  i s  crowned,  holds  a  

symbol ic  objec t  embodying the  wr i t ten law (a  book 

or  a  scro l l ) ,  and  i s  a t tended by  armed sold ier s ,  

represent ing  the  enforcement  of  c iv i l  ru le .  A mid -

e leventh century  Col l ect io  canonum in  the  Vat ican 

Library  (Vat ican Ci ty ,  B ib l io teca  Aposto l ica  

                                                 
5 R E Y N O L D S ,  R i t e s  and  S ig ns  o f  Conc i l i a r  Dec i s i on s  in  t he  

Ear l y  M id d le  A ges ,  in :  Seg n i  e  r i t i  n e l l a  c h i e sa  a l t omed ie va l e  

occ id en t a l e ,  Se t t im ane  d i  s t ud io  d e l  Cen t ro  I t a l i a n o  d i  s t ud i  

su l l ’ a l t o  med i oev o  3 3 ,  2  vo l s . ,  Spo le to ,  19 87 ,  vo l .  1 ,  p .  2 07 -

24 4  a t  p .  20 8 .  

6  Fo l .  2 v– 5r ,  i l l u s t r a t ed  in  R E Y N O L D S ,  R i t e s  and  S ign s ,  

f i g s .  4– 7 .  
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Vaticana ,  MS Vat .  la t .  1339) is  prefaced by a  f amous 

sequence of  depic t ions  of  the  f i r s t  s ix  counci l s ,  

which  p lace  the  emperor  and hi s  re t inue  at  the  top,  

groups  of  c ler ics  a t  center ,  and images of  f a l len  

here t ic s  be low. 7  As in  the  Verce l l i  codex,  the  

emperor  a lways occupies the  pr imary  posi t ion.  

These  compos i t ions  epi tomize counc i l  r i tua l s  such 

as  debates  in  the  presence  of  church and  sta te  

off ic ia l s ,  and  the condemnat ion of  here t ic s . 8 

The  most colorfu l  representat ions  of  counci ls  are  

found  in two r ichly  i l lu str ated  tenth century  

manuscr ipts  of  the  Col l e c t i o  canonum Hispana ,  known 

as the  Codex Vig i lanus  and the Codex  Emi l ianus . 9 

The ir  tex ts  inc lude the  acts  of  church counci l s  and  

                                                 
7 See  R E Y N O L D S ,  R i t e s  and  S ig ns ,  p .  2 1 5  a nd  f i g s .  8 – 16 ;  se e  

a l so  E .  B .  G A R R I S O N ,  S t ud ie s  in  t he  H i s t o ry  o f  Med i eva l  

I t a l i an  P a i n t in g ,  4  vo l s . ,  L on d on ,  1 99 3 ,  vo l .  4 ,  p .  23 5 – 4 1  and  

f i g s .  18 6– 1 90 :  Ad d i t io na l  P re -Re v i va l  Umbr o -Ro man  

Manusc r ip t s  I I ,  1 :  Co l l e c t io  Ca nonum Fa r f en s i s  in  t he  

Va t i c an a .  

8 R E Y N O L D S ,  R i t e s  a nd  S i gn s ,  p .  22 1 .  

9  Cod ex  V ig i l a nus  =  E l  E s c or i a l ,  Mona s t e r io  d e  S an  

Lor enzo  d e l  E sco r i a l  L i b r a ry ,  MS  D .1 . 2 ;  Cod ex  Em i l i a nus  =  E l  

Esco r i a l ,  Mon a s t e r io  d e  San  Lor enzo  d e l  Esc or i a l  L ib r a r y ,  MS 

D .1 . 1 .  For  a  d i scu ss io n  o f  t he  t ex tua l  t r ad i t i on ,  s e e  G.  

M A R T Í N E Z  D Í E Z ,  L a  co l l e c t ion  c a non ic a  h i sp ana ,  6  v o l s .  

(Mad r id ,  19 6 6 – 20 0 2) ,  vo l .  1 :  Es tud io ,  and  e s pec i a l l y  p .  1 03 –

17 2 ;  o n  t he  image s ,  s e e  S .  D E  S I L V A  Y  V E R A S T E G U I ,  

L ’ I l l u s t r a t i on  d e s  ma nusc r i t s  d e  l a  Co l l e c t io n  Cano n i que  

H is pan a ,  Cah ie r s  d e  c i v i l i s a t i on  méd ié va l e  3 2  ( 1 9 89) ,  p .  2 47 –

26 1  and  fo r  c o l o r  r e p r od u c t io ns  see  a l s o  E A D . ,  I con ogr a f í a  d e l  

s i g lo  X  e n  e l  r e in o  d e  Pamp lon a -Ná je r a ,  Pamp lon a  1 9 84  and  

La  Mi n i a t u r a  Med ie va l  e n  Na v ar ra ,  Pamp lo na  19 88 .   
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papa l  decreta l s ,  and  the i l lus tra t ions have c lear ly  

expressed iconographica l  deta i l s .  B i shops and  

emperors hold  sta ff s  and scepter s as  symbols  of  

off ice  and au thor i ty ,  and aga in ,  rol ls  o r  cod ices  as  

symbols  of  the  wr i t ten law.  The  emperor  

Constant ine  pres ides  in  the  representa t ions  of  the  

Counc i l  of  Elv ira .  Depict ions of  secular  au thor i ty  

wi l l  appear  in l a ter  canon law manuscr ipts  a t  vary ing 

leve l s  of  impor tance ,  espec ia l ly  in the  Dec re tum 

Grat iani  and the  Lib e r  ex t ra ,  bu t  are  of  course  

essent i a l  in ear l y  manuscr ipts  of  c iv i l  law.  In  a  

ninth-  to tenth -century  misce l lany of  ea r ly  

cus tomary laws (Modena ,  B ib l io teca  Capito lare ,  MS 

O.I .2) ,  fu l l -page  images of  pa i red secu lar  ru lers  

open the var ious  tex ts :  enthroned ,  they  are  depic ted 

fronta l ly  or  a t  three -quarter s  v iew and hold s taffs  

and wear  swords . 10  In the  fo l lowing d iscuss ions i t  

wi l l  become c lear  tha t  twelf th -  to  four teenth-century  

representat ions of  au thor i ty  and legi t imacy were 

recyc led f rom the pas t ,  and many iconographica l  

features rema in constant .  

                                                 
10  Mod ena ,  B ib l .  Ca p i t . ,  M S  O . I . 2 ;  on  t h i s  manu sc r ip t  se e  

mos t  r e ce n t l y :  Le ge s  S a l i c ae ,  R ipu a r i ae ,  Long ob ard o r u m,  

Ba i oa r i o rum ,  Car o l i  Magn i :  Arch iv io  d e l  Cap i t o lo  d e l l a  

c a t t ed ra l e  d i  Mod en a  O.1 . 2 ,  Mod ena  2 0 08 ,  w i t h  a  CD ROM 

and  t ex t s  by  P .  G O L I N E L L I  and  G .  Z .  Z A N I C H E L L I ;  on  

i l l u s t r a t ion s  o f  e a r l y  cu s t omary  l aw  i n  gene ra l  s e e  L .  

S P E C I A L E ,  Immag i n i  d e l l a  r eg a l i t à  lo n go ba rd a ,  Ca h ie r s  

Arc héo log iques  47  ( 19 99) ,  p .  39 – 5 3 ,  and  G .  Z .  Z A N I C H E L L I ,  

T ra  o r a l i t à  e  sc r i t t u ra :  l e  immag in i  d e l  l e g i s l a t o r e  ne i  co d ic i  

a l t omed ie va l i ,  i n :  A .  C .  Q U I N T A V A L L E  ( ed . ) ,  Med ioev o :  a r t e  e  

s t o r i a ,  At t i  d e l  Con veg no  in t e rnaz ion a l e  d i  s t ud i ,  P a rma ,  18 -22  

se t t embre  20 0 7 ,  M i l an o  2 00 8 ,  p .  16 5 - 17 7 .   
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By the t ime that  canon law became an academic  

d isc ip l ine  independent  f rom theology ,  shor t ly  af ter  

the  appearance  of  Grat i an ’s  Dec re t um ,  th is  and the 

subsequent  Libe r  ex t ra  became the fundamenta l  texts 

in  the  forma l  study and teaching of  canon l aw.  

Whi le  the  composi t ions  created for  the ir  openings  

der ive  many  v i sua l  components f rom ear l ier  imagery ,  

they  are  deployed  with  a  d if fe rent  focus ,  s ince  they  

interpre t  the  beginning passages of  the ir  tex ts .  In 

the  Dec re t um Grat i ani ,  for  example ,  in contras t  with 

the  Lib er  ex t ra ,  i t s  opening  words  do not  ce lebrate  

an  author  but  ra ther  de f ine  the  dua l  forces that  ru le  

humankind ,  that  i s ,  na tura l  law and usages ,  the  

d iv ine  and the  human.  This  concept  was 

pic tor i a l i zed in va r ious  ways.  In the  in i t ia l  H  

(Humanum g enus )  a  few twel f th-century  composi t ions  

actua l ly  pr iv i lege  a  d iv ine  ru ler  in a  super ior  

pos i t ion,  pres id ing from the upper  space  of  the  H  

over  the  two tempora l  ru lers  in  the  lower  (pope  and 

emperor) ,  or  re ign ing  a s ru ler  of  heaven and 

d ic ta t ing the  l aw to the  wr i t ing f igure  of  Gra t ian  as 

a  monk as he  composes the  Decr e t um . 11  The most  

common twe lf th -century  conf igura t ion shows pope 

and emperor  s ide  by s ide  in a  s i tua t ion of  par i ty ,  

wi th the  pope ,  however ,  a lways on the l ef t ,  

represent ing the  favored r ight  hand s ide  of  the  

invi s ib le  d iv in i ty .  An a l ternat ive  composi t ion more  

c lear ly  favors the  ecc le s ias t ica l  ru ler ,  who occupies 

the  upper  space of  the  in i t ia l .  By l a te  thir teenth 

century  and into  the  four teen th the  d iv ine  ru ler  

                                                 
11 The  f i r s t  i s  exemp l i f i ed  i n  B eaune ,  BM  MS 5  fo l .  4 r  and  

the  seco nd  by  Doua i ,  BM M S 58 6  fo l .  2 r ,  bo t h  v i ewab le  on  

In t e rne t  ( se e  Ind ice  I I I ) .  
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assumes  pr imary  s ta tus in  Ita l i an  manuscr ipts ,  and  

four teenth-century  miniatures fea ture  the  Div is ion 

of  Secu lar  and Eccles ia s t ic  Powers motif ,  in which 

the  pres id ing,  centra l  f i gure  of  the  de i ty  presents  

d irect ly  (or  ind irect ly  f rom th e hands of  winged 

f igures )  objec ts  of  symbol ic  power  to the  hands  of  

the  ecc les ia st ic  and  secular  ru ler s  (e i ther  books to  

each ,  or  a  book to the  pope and a  sword to the 

emperor  or  k ing) . 12 Some of  these  e lements a re  a l so 

incorpora ted into I ta l ian copies of  the  Lib er  ex t ra .  

Among thir teenth -  and four teenth -century  northern 

copies of  the  Dec re t um ,  however ,  compos i t ions are  

d iv ided be tween those  that  fea ture  both tempora l  

ru ler s ,  and  those  tha t  depic t  the  pope  a lone ,  who 

represents both laws . 13  

For  the  opening of  the  Lib er  ex t ra ,  three  pic tor ia l  

top ic s are  sugges ted in the  address of  promulga t ion 

by Pope Gregory  IX,  and  in the  fo l lowing text  of  hi s  

papa l  bu l l :  the  name of  the  promulga tor  ( Greg o r i u s  

ep i s c opus ) ;  the  compi le r  of  the  Libe r  ex t ra ,  ( f r a t e r  

Raymundus ) ,  the  Dominican Raymond of  Peñafor t ;  

and the peacefu l  k ing  ( Rex pac i f i c us ) .  As ment ioned 

above ,  some of  the  ear l ie st  i l lumina ted copies of  the  

Lib er  ex t ra  produced in  I ta ly  and in the  North open 

modest ly  with  s ing le  representa t ions  of  Pope 

Gregory  IX wi thin  the  in i t i a l  G.  In other s ,  however ,  

the  Pro logue i l lus tra t ion honors not only  Gregory  as 

                                                 
12  See  i l l u s t r a t io ns  in  A .  M E L N I K A S ,  The  Co rpu s  o f  t he  

Min i a t u re s  in  t he  M anu sc r ip t s  o f  t he  De c r e t um  G ra t i an i ,  3  vo l s . ,  

S t ud i a  Gra t i an a  XVI – XVII I ,  Roma  19 7 5 ,  vo l .  1 ,  p .  7 9 – 8 6 ,  f i g s .  

34 ,  36 ,  37 ,  39 ,  4 0 ,  4 1 ,  and  42 ,  and  co lo r  p l a t e s  VI I I  and  IX .  

13  Example s  o f  a l l  comp os i t i on s ,  I t a l i an  and  no r the rn ,  a r e  

found  in  M E L N I K A S ,  v o l .  1 ,  p .  65 – 1 0 4 .  
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sponsor  but in add it ion Raymond as the  actua l  

executor  of  the  l i terary  work .  In the  ear l i es t  da ted 

Ita l i an manuscr ipt  (1239)  the  miniature  depicts  

Gregory  ini t ia t ing the  enterpr i se  and Raymond in  

the  ac t  of  wr i t ing; 14  in  another  da ted 1241 the  

enthroned Gregory  rece ives the  f ini shed book from 

the knee l ing Raymond ,  garbed in the  Dominican 

habi t . 15 This  iconographic  theme  -  the  presenta t ion 

of  a  comple ted tex t  to the  pa tron  by i t s  au thor  -  was  

used as an opening moti f  in many manuscr ipt  

genres ,  a l though i t  would be phased out  of  the  Libe r  

ex t ra  dur ing the  fourteenth century .  A minimal  

composi t ion pa ir ing Gregory  with Raymond preva i l s  

in nor thern manuscr ipts  a long the  th ir tee nth 

century , 16  except for  a  more popu la ted minia ture  

executed around 1300 by an i l luminator  with roots  

in  Tou louse . 17  Here  Pope  Gregory ,  a t tended by  a  

large  group of  ecc le s i as t i cs  and laymen,  ble sses with  

hi s  r ight  hand and  rece ives a  nice ly  bound  codex 

                                                 
14  F i renze ,  Lau renz i a na ,  M S  S .  C roce  I I I  s i n .  9  fo l .  1 r ;  

i l l u s t r a t ed  by  G .  V A L A G U S S A ,  i n :  M .  M E D I C A  ( ed . ) ,  Duecen to :  

Forme  e  co lo r i  d e l  Med ioe vo  a  Bo l ogn a ,  Venez i a  2 0 00 ,  p .  1 66 –

16 8 ,  c a t .  n o .  3 8 .   

15   Oxford ,  Bod le i an ,  MS  l a t .  t heo l .  b . 4  fo l .  1 r ,  (F ig .  1 16  

and  a l so  I n t e r ne t :  s e e  I nd ice  I I I ) .  

16  Example s  a re  Nü rnbe rg ,  S t a d tb ib l . ,  MS  Cent .  I I . 4 3  fo l .  

1 r  (F i g .  1 05 ) ;  Re ims ,  BM,  M S 6 97  fo l .  1 r ;  Bou rge s ,  BM,  MS 

18 9  fo l .  1 r ;  a nd  Ph i l ad e lph i a ,  F ree  L ib ra ry ,  MS  Lew i s  1 5 8  ( 77 )  

f o l .  1 r .  Fo r  MSS  B ourg e s  and  Re ims  see  In t e rne t  ( Ind ice  I I I ) .  

17 Cambr id ge ,  F i t zw i l l i am  Muse um,  MS McC lean  1 3 6  fo l .  1 r ,  

d e sc r ibed  and  rep rod uced  in  S .  L ’E N G L E ,  R .  G I B B S ,  

I l l um i na t ing  t he  Law :  Leg a l  M anu sc r ip t s  in  Cam br i d ge  

Co l l e c t io ns ,  Lond o n  and  Tu rn hou t  2 00 1 ,  p .  19 6 – 2 04 .  
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from Raymond ,  now depic ted  as a  Franc iscan .  

Another  French except ion i s  ini t ia l ly  d if f icu l t  to 

in terpre t  in the  context  of  the  Lib er  ex t ra :  a  

quadr ipar t i te  pane l  presents four  stages of  the  

Creat ion ,  ending with the  ex trac t ion of  Eve from 

Adam’s s ide . 18  However ,  thi s  compos i t ion has  

migra ted from ear l ier  sources :  a  representa t ion of  

Adam and  Eve be ing  tempted in  the  Garden of  Eden 

appear s in both tenth -century  copies of  the  Col l e c t i o  

canonum Hi spana , 19 Marta  and thereaf ter  a  number  of  

northern European copies of  the  Decr e t um Grat i an i  

incorpora te  one or  more  par t s  of  the  s tory  of  Adam 

and Eve,  to exempl i fy  d iv ine  law and i t s  author i ty  

over  humankind. 20 

Thir teenth-century  I ta l i an minia tures present a  

few var ia t ions on the  Gregory/Raymond paradigm.  

In a  couple  of  manu scr ipts  the  enthroned Gregory  

occupies  a  centra l  posi t ion on a  semi -c ircu lar  

pla tform,  f l anked by members  of  hi s  cur ia .  Because  

of  thi s  l ayout ,  Raymond,  hold ing hi s  book,  i s  

obl iged  to  enter  f rom the lef t . 21  Var ious  ar t i s ts  

                                                 
18 To led o ,  B i b l .  Ca p i t . ,  MS  4 -8  fo l .  1 r  (F ig .  12 9 ) .  

19  I l l u s t r a t ed  in  D E  S I L V A  Y  V E R A S T E G U I ,  I co nog ra f í a  d e l  

s i g lo  X  ( see  n .  9 ) ,  co l o r  p l a t e s  1 ,  2  ( f ac i ng  p age  16 8 ) .  

20 Barce lo na ,  ACA,  MS S .  Cuga t  1  ( g i à  8 )  f o l .  1 r ,  Doua i ,  BM 

MS 5 88  fo l .  1 r  ( In t e rne t  s e e  Ind ice  I I I )  and  Cam br i d ge ,  

F i t zw i l l i am  Museum,  MS 26 2 ;  se e  M E L N I K A S  ( s e e  n .  12 ) ,  vo l .  

1 ,  p .  9 1– 9 2 ,  f i g s .  49 – 5 1 .  

21  BAV,  MS Pa l .  l a t .  6 29  f o l .  1 v  (F ig .  13 ;  and  a l s o  

r ep rod uced  i n  co lo r  in  W.  B E R S C H I N ,  D ie  P a l a t in a  in  d e r  

Va t i c an a :  E ine  d eu t sche  B ib l i o thek  i n  Rom,   Da rms t ad t  19 92 ,  

p .  76  a nd  78 ,  co lo r  p l a t e s  60  a nd  60 A)  and  V ic enza ,  B ib l .  

Com. ,  MS  11  fo l .  2 r ;  d e sc r i bed  and  i l l u s t r a t ed  in  N .  G I O V È  
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work ing in the  Byzant iniz ing sty l e  added to the  

foreground a  c le r ic  in proskynes i s ,  k i ss ing  or  

embrac ing Gregory ’ s  fee t . 22  Unusual  iconographica l  

e lements  appear  f rom t ime to  t ime .  A complex  

composi t ion present in two manuscr ipts  i l lu str a ted 

by the  same I ta l ian workshop depic ts  the  enthron ed  

Pope  Gregory  energet ica l ly  promulgat ing  hi s  book ,  

which takes  the  form of  a  long,  unwound ro l l  

launched d iagonal ly  across  the  page . 23 The ex tended 

rol l  serves as a  vehic le  and s ign of  speech,  

transmit t ing the  wr i t ten word d irec t ly  f rom the 

pope’s  hand to  the  doc tors and scholar s  of  Bologna ,  

who s tre tch out the ir  hands to rece ive  i t .   

The la st  pic tor i a l  top ic  trea ted on the Prologue 

page i s  assoc ia ted wi th the  ini t i a l  R  tha t  in troduces 

the  papal  bu l l  Rex pac i f i cu s .  Thi s  ini t ia l  i s  usua l ly  

executed in ink or  pa int  and  decora ted wi th vege ta l  

or  geometr ic  mot if s .  Occasiona l ly  i t  i s  h is tor i a ted ,  

and in thi s  case  there  seems not to have been 

consensus a s to the  ident i ty  of  the  “peacefu l  k ing.” 

Among both nor thern and Ita l ian works ,  the  “king”  

is  in terpre ted var iously  as  Chr is t  or  God the 

                                                                                        
M A R C H I O L I  e t  a l .  ( ed . ) ,  I  manosc r i t t i  med ie va l i  d i  V i cenz a  e  

p ro v i nc i a ,  Ve nez i a  2 0 07 ,  p .  2 4 – 25  and  t a v .  1 1 .  

22  Such  a s  Pad ua ,  B ib l .  Cap i t . ,  MS  A . 28  fo l .  1 v ;  B AV,  M S 

Pa l .  l a t .  63 2  fo l .  1 r  ( co lo r  i l l u s t r a t i on  i n  B E R S C H I N ,  D ie  

Pa l a t ina ,  p .  7 9 ,  co lo r  p l a t e  61 )  and  La on ,  BM MS 35 7  fo l .  1 v .  

23  Lucca ,  B i b l .  Cap i t . ,  MS  13 7  fo l .  4 r  a nd  P i acenza ,  B ib l .  

Cap i t . ,  MS  59  fo l .  1 r ;  b o th  i l l u s t r a t ed  b y  M .  B O L L A T I ,  i n :  

M E D I C A ,  Duece n to  ( se e  n .  1 4 ) ,  p .  2 5 7 – 26 1 ,  c a t .  no s .  75  and  

76 .  
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Father ; 24 a  crowned  monarch; 25 the  Virgin Mary  with  

Chi ld ; 26  and Pope Gregory  h imse lf . 27  These  

var ia t ions might express the  per sonal  v iew s of  a  

pa tron or  an  i l lumina tor  or  the  soc io-pol i t ica l  

v iewpoints of  a  region or  t ime per iod .  

One  more theme doubt le ss  ref lec ts  the  impor tant  

role  of  the  Lib er  ex t ra  in the  univer s i ty  curr icu lum,  

and thi s  i s  the  por traya l  of  scenes of  teach ing  and 

study .  As far  as  I  can determine ,  thi s  ini t ia te s  in 

northern la te  thir teenth -century  manuscr ipts  such a s 

San Mar ino,  Huntington Library ,  MS 19999 fo l .  1r ,  

where  we f ind a  tonsured professor  sea ted before  a  

bookstand ,  lec tur ing to a  group of  sea ted s tudents ,  

nea t ly  inser ted into the  ini t i a l  G ;  or  the  min ia ture  in 

Cambra i ,  B ibl io thèque  munic ipa le ,  MS 619  fol .  1r ,  

which depicts  a  maste r  c lothed as  a  secu lar  lawyer ,  

a lso lectur ing to s tudents . 28 This  subject  mat ter  was  

                                                 
24 I n  F ra nkfu r t ,  S t ad t -  und  Un i v .b i b l . ,  MS  B ar th .  1 1  fo l .  5 r  

( d e sc r i bed  in  G .  P O W I T Z ,  H.  B U C K  ( ed . ) ,  Die  Hand sch r i f t en  

d e s  Ba r tho lomaeu s s t i f t s  u nd  d e s  Karme l i t e r k lo s t e r s  in  

F ran kfu r t  am  M a i n ,  F r ankfu r t  am  Ma in  1 97 4 ,  p .  2 6 – 27)  and  

Mun ich ,  BSB C lm  14 0 11  fo l .  2v  (F i g .  8 3 ) .  

25  Toled o ,  B i b l .  Cap i t . ,  MS  4 - 7  fo l .  2 r  and  San  Ma r i no ,  

Hunt ing to n  L ib ra ry ,  MS  HM 1 99 99  f o l .  1 r .   

26 Anger s ,  BM MS  3 78  fo l .  1 v  ( In t e rne t :  s e e  I nd ice  I I I )  and  

New York ,  Mo rga n  L ib ra ry  and  Museum,  MS M.7 16  fo l .  1v  

( In t e rne t :  s e e  I nd ice  I I I ) ,  i l l u s t r a t ed  i n  A .  C O N T I ,  La  

m in i a t u ra  bo logn ese :  s cuo le  e  bo t t eghe ,  1 27 0 – 1 34 0 ,  Bo lo gna  

19 81 ,  f i g .  2 3 6 .  

27 Cambra i ,  BM,  MS 6 19  fo l .  1 r  and  G raz ,  Un iv . b i b l . ,  M S  40  

fo l .  1 v .  

28  For  t he  Hu nt ing t on  a nd  Cambra i  image s  see  In t e rne t  

( Ind ice  I I I ) .   
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espec ia l ly  popu lar  in  four teenth -century  Bologna ,  

where  i t  was executed  in  monumenta l  format on the 

tombs of  famous Bolognese  jur i s t s  and  canonist s ,  

and used for  the  opening min ia tures to c iv i l  and 

canon law tex ts ,  underscor ing the  impor tance of  the  

author  and the u t i l i ty  of  hi s  work .  In two large  Liber  

ex t ra  min iatures of  s imi la r  design from the 1320s the  

pope and  hi s  enc lave occupy  the  le f thand  ha lf  of  the  

pic ture  p lane ,  whi l e  on the r ight  a  f igure  lec tures 

f rom a ra i sed arch i tec tura l  throne to a  group of  

students seated be low around a  cont inuous s tudy 

table  tha t  ang le s around the base  of  the  throne . 29  

In Ita ly  there  i s  a  constant  evolu t ion of  l ayo ut  

and opening composi t ions for  the  Lib er  ex t ra  f rom 

the l a te  th ir teenth century  onwards ,  and we  must  ask  

who was re sponsib le  for  these  innova t ions,  and why 

they were  implemented .  In te rms of  l ayout ,  the  two 

ear l ie s t  da ted Ita l i an  manuscr ipts  d i scussed abo ve  

opened wi th the  Prologue miniature  on the f i rs t  

fo l io rec to ,  hav ing  only  penwork in i t ia l s  for  the  

opening of  Book One ;  s l ight ly  l a ter ,  an  i l lu s tra t ion 

was crea ted for  Book One,  bu t  i t  was e i ther  placed 

on the verso of  the  Prologue leaf  or  on the next  

                                                 
29  Toled o ,  B ib l .  Cap i t . ,  MS  4 -7  fo l .  2 r  and  Oxfo rd ,  

Bod le i an ,  MS  Ad d .  A .  1 88 ,  t h i s  l a t t e r  a  f r agment ed  l e a f  

ex i s t ing  a s  ope n i ng  a nd  end ing  f l y l e a ve s  t o  i t s  h os t  

manusc r i p t ,  d e sc r i bed  and  i l l u s t r a t ed  i n  O.  P Ä C H T ,  J .  J .  G .  

A L E X A N D E R ,  I l l um i na t ed  Ma nusc r i p t s  in  t he  B od le i an  L ib ra ry  

Oxford  I I :  I t a l i an  Sc hoo l ,  O x ford  1 9 70 ,  p .  13 ,  c a t .  no .  12 2  

and  p l .  XI I .  
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recto page . 30  Abruptly  an e l aborate  and more 

dramatic  opening was devi sed ,  reposi t ioning the  

Pro logue page to the  verso s ide  of  the  opening 

fo l io.  This  probably  in i t ia ted around 1300 wi th the  

extraord inary  Vat ican C ity ,  BAV MS Pal .  la t .  629,  

a l though i t  i s  d i f f icu l t  to da te  manuscr ipts  of  thi s  

per iod  prec i se ly .  I t s  Byzant iniz ing  i l lumina t ion was 

executed by an ar t i s t  we ca l l  Jacopino da Reggio 

who has a l so been c red i ted with  the  overa l l  planning 

and design. 31 In the  new a rrangement the  manuscr ipt  

would begin  wi th a  blank recto ,  and a  turn of  the  

page revea led  a  symmetr ica l  double -page 

arrangement for  tex t  and gloss  of  the  Prologue and 

Book One ,  hav ing the  text  on each page preceded  by 

a  one -column minia ture  and  a  h is tor i a ted  ini t i a l . 32 

Now the reader  i s  compe l led  to cons ider  the  

Pro logue and Book One  as a  s ing le  ent i ty ,  v isua l ly  

and conceptua l ly ,  pa ir ing the  representa t ion of  

author i ty  and legi t imiza t ion wi th the  express ion of  

                                                 
30 Some  exampl e s  a re  F ra nkfu r t ,  S t ad t -  und  Un iv . b i b l . ,  MS  

Bar th .  1 1  fo l s .  5 r ,  6 r  a nd  Lu cca ,  B ib l .  Cap i t .  MS  1 37  fo l s .  4 r ,  

4v .  

31  On th i s  i l l um i na to r  see  f i r s t  C O N T I ,  La  m in i a t u ra  

bo l ogne se  ( see  n .  26 ) ,  p .  9 ,  1 4  and  no t e ,  p .  1 6 ,  2 5 ,  3 5  no t e ,  p .  

42 ,  4 3  a nd  no t e ,  p .  44 – 48  a n d  no t e ,  p .  49 ,  5 0 ,  51  and  no t e ,  p .  

52 ,  53 ,  54 ,  55 ,  5 9 ,  6 3 ,  6 9 .  

32  I l l u s t r a t ed  i n  P .  B U R K H A R T ,  D ie  De kr e t a l e nh and sc hr i f t  

Va t .  Pa l .  La t .  62 9  und  d i e  b o log ne se r  Buchma le re i  am  E nd e 

d e s  XI I I .  J ah rhu nd e r t s ,  in :  W.  B E R S C H I N  ( ed . ) ,  P a l a t ina -

S tud ien ,  M i sce l l anea  B i b l io t hecae  A po s to l i c ae  V a t i c a nae  V ,  

S t ud i  e  Tes t i  36 5 ,  C i t t à  d e l  Va t i c an o  19 9 7 ,  p .  33 – 51  a nd  f i g s .  

2– 3  o n  Taf .  I I– I I I ;  f o l .  1 v  r e pr od uced  a l so  in  co l o r  in  

B E R S C H I N ,  D ie  Pa l a t ina  ( see  n .  21 ) .  
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the  doc tr ine  of  Ca thol ic  fa i th .  With  few except ions ,  

th i s  format was mainta ined for  the  most  e labora te ly  

i l lumina ted manuscr ipts  produced  in Bologna and 

Padua through mid fourteenth century ,  and for  thi s  

reason the two opening  images wi l l  hencefor th  be 

cons idered toge ther . 33  

Al though in prev ious years I  had ass igned the  

concept  and planning o f  the  new layout ent i re ly  to 

the  i l luminator  of  Pa l .  l a t .  629  (Fig .  13-18) ,  today I  

hesi ta te  to  a t tr ibute  extreme changes to  the  

craf t sman a lone .  There  were  indeed many ta lented 

and  prof ic ient  i l lumina tors working in  northern Ita ly  

and we have some splendi d manuscr ipts  a s  wi tness .  

But when a  var ia t ion in  layout or  iconography 

occurs unexpected ly  dur ing a  t ime per iod or  wi thin a  

d is t inc t  geographica l  reg ion ,  a s  Jonathan Alexander  

reminds us ,  “ in  each case  spec i f ic  hi s tor ica l  

exp lana t ions are  needed to  expla i n how and why  . . .  

a l terat ions  or  new depar tures cou ld  have been 

made.” 34  It  i s  necessary  to consider  the  soc ia l  and  

pol i t ica l  concerns of  the  per iod ,  and in th is  context ,  

suppose that  a  manuscr ipt ’ s  pa tron had a  concept 

that  he  wished to be represented p ic t or ia l ly  and 

force fu l ly ,  and  tha t  he  d iscussed with  the  

i l lumina tor  how th i s  could  best  be  expressed .   

                                                 
33 Thes e  inc lud e  BA V,  MSS  Pa l .  l a t .  63 1 ,  U rb .  l a t .  15 9 ,  Va t .  

l a t .  1 38 6 ,  V a t .  l a t .  13 8 9  and  Graz ,  UB,  MS  4 0 ;  Lucc a ,  B ib l .  

Cap i t . ,  MS  2 87 ;  New Yo rk ,  Morga n  L i b r a ry  and  Mu seum,  MS 

M.71 6  fo l .  1 v ,  2 r  ( i l l u s t r a t ed  by  t he  Mas t e r  o f  13 2 8  and  

rep rod uced  i n  C O N T I  [ s e e  n .  26 ] ,  f i g s .  2 36 ,  23 7 ) ;  Pad ua ,  B ib l .  

Cap i t . ,  MS  A . 1  a nd  To led o ,  B i b l .  Cap i t . ,  MS  4 - 6 .  

34  J .  J .  G .  A L E X A N D E R ,  Med i eva l  I l l um i na to r s  and  the i r  

Me thod s  o f  W or k ,  New Hav en  19 92 ,  p .  5 2 .  
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In fourteenth-century  Lib er  ex t ra  manuscr ipts  

i l lumina ted in  Bologna and Padua there  are  not only  

rad ica l  changes  in  layout  but  a l so  tr ansformations in 

composi t ion and iconography.  There  i s  f i r s t  the  

entry  of  a  var ie ty  of  sac red f igures and  theologica l  

concepts  in to  the  composi t ion for  Book One:  the  

centra l  f i gure  a l terna tes  between the cross -ha loed 

de i ty  and a  Tr in i ty ;  and  is  accompanied by ange ls  

and  prophets , 35 s igns of  the  Evangel i s t s , 36 the  Virgin  

and S t .  Pe ter 37 and the Virgin and John the Bapt is t , 38 

Peter  and Pau l ; 39  and a  large  audience of  ha loed  

f igures . 40  In a  few cases  the  Divi s ion of  Powers 

moti f  i s  borrowed from the Dec re t um Grat i ani  and 

incorpora ted into Pro logue and Book I minia tures . 41 

In the  contemporaneous BAV MS Vat .  l a t .  1385,  

                                                 
35  BAV,  MS Pa l .  l a t .  63 2  fo l .  1v ;  Cha n t i l l y ,  Mu sée  Cond é ,  

MS  21 6  fo l .  1v ;  G raz ,  U B,  M S  4 0  fo l .  3 r ;  Pad ua ,  B ib l .  Ca p i t . ,  

MS  A .2 8  fo l .  2 r .  

36  F ran kfu r t ,  S t ad t -  und  Un i v . b ib l .  MS  Ba r th .  11  fo l .  6 r ;  

S i en a ,  B ib l .  Com. ,  MS  H . I I I . 1 4  f o l .  1 r .  

37 F ran kfu r t ,  S t ad t -  und  Un i v .b i b l . ,  MS  B ar t .  11  fo l .  6 r .  

38  BAV,  MS V a t .  l a t .  1 3 90  f o l .  2 v ;  New  Yor k ,  Mor gan  

L ib ra ry  &  Mu seum,  MS M.7 16  fo l .  2 r .  

39  BAV,  MS Va t .  l a t .  1 38 7  fo l .  2 r ;  B a l t imor e ,  Wa l t e r s  A r t  

Museum,  MS W.1 5 8  fo l .  1v .  

40  Ange r s ,  BM MS  3 78  f o l .  2 r  ( In t e rne t :  s e e  I nd ice  I I I ) ;  

BAV,  MS Va t .  l a t .  13 89  fo l .  4 r .  (F ig .  26 ) ;  New  Y or k ,  Mo r gan  

L ib ra ry  &  Mu seum,  MS M.7 16  fo l .  2 r .  

41 BAV,  MS S  Pa l .  l a t  63 1  fo l .  2 r  and  V a t .  l a t .  13 85  f o l .  1v ;  

Morga n  M.7 16  fo l .  2 r ;  Mun ic h ,  BSB ,  C lm .  2 3 56 0  fo l .  2 r  (F ig .  

91 ) ,  t h i s  l a s t ,  i l l um ina t ed  by  t he  B  1 8  Ma s t e r ,  d up l i c a t e s  t he  

compo s i t ion  he  execu t ed  fo r  t he  open ing  m i n i a t u re  o f  a  

De c r e t um  Gr a t i an i :  Mad r id ,  BN ,  MS Res .  1 9 8  fo l .  3 r .  
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c ler ic s  knee l  behind the  pope who rece ives a  mitre  

f rom an ange l ,  and  a  correspond ing  group of  lay  

f igures  knee l  behind  the  k ing  be ing  crowned .  These  

are  not random iconogr aphic  increments ,  but  images  

respond ing  to a  par t icu la r  v i s ion .   

The  m in ia tur e  c r ea ted  fo r  Book One  in  Morgan 

M.716  fo l .  2 r  r eve a l s  su ch  a  comprehens i ve  v i s ua l 

interpre ta t ion of  the  words  of  Innocent  III  in T it le  

1  tha t  i ts  deta i l s  must  sure ly  have been sp ec if ied by 

an indiv idua l  for  whom they re sonated  deeply .  Here  

a r e  d e s c r i b e d  t h e  a r t i c l e s  o f  C a t h o l i c  F a i t h ,  

f e a t u r i n g  b e l i e f  i n  t h e  T r i n i t y ,  t h e  i m m a c u l a t e  

concep t ion  o f  the  son  o f  God in  the  V i r g in  Mary ,  

a n d  C h r i s t ’ s  h u m a n  b i r t h .  T h i s  t w o - c o l u m n 

m i n i a t u r e ,  c o m p l e m e n t e d  b y  m a r g i n a l  v i g n e t t e s ,  

p r o v i d e s  a n  e l a b o r a t e  a l l e g o r i c a l  i l l u s t r a t i o n . 42 A t 

upper  cente r  the  enthroned Tr ini ty  i s  f lanked by the  

Virgin on the lef t ,  and John the Bapt i st  on the  r ight ,  

a t t e n d e d  b y  k n e e l i n g  a n g e l s .  T w o  g r o u p s  o f  s i x  

f igures ,  mo st  l ike ly  the  twe lve  Apost le s ,  a re  sea ted 

l o w e r  d o w n  o n  e i t h e r  s i d e  o f  t h e  t h r o n e .  I n  t h e  

foreground,  two ange l s  enac t  the  Divi s ion of  Secular  

and Ecc le s ia s t i c  Powers by  cons ign ing a  sword  to  a  

k ing  and  a  book to  a  pope .  In  the  ma rg ina l  spaces 

be low a  warr ior  sa int  s tands a t  center ,  exempl i fy ing 

the  mi l i tant  defense  of  the  fa i th ;  a t  hi s  l e f t  and r ight  

t h e  A n g e l  G a b r i e l  a n d  t h e  V i r g i n  p o r t r a y  t h e  

A n n u nc i a t i o n ,  r e p r e s e n t i ng  t he  c o n ce p t i o n  o f  t he  

S o n  o f  G o d  t o  s a v e  h u m a n k i n d .  J u s t  a b o v e  t h e  

rubr ic ,  two monks  i n prayer  evoke  the  contemplat ive  

l i fe .  

                                                 
42 Bes id e s  t he  b l ack - and -wh i t e  r ep rod uc t io ns  c i t ed  i n  n .  33  

abo ve ,  s e e  In t e r ne t  ( Ind ice  I I I ) .  
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Another  case  of  pa tron input i s  the  unusua l  

layout of  two manuscr ipts ,  both inscr ibed wi th p ec ia  

ind ica t ions  tha t  g ive  evidence of  contro l led 

univer s i ty  produc t ion. 43  Instead  of  hav ing  the  text  

surrounded  by i t s  g loss ,  Toledo 4 -7 ,  datab le  to the  

1320s ,  has tex t  and gloss wr i t ten in two para l le l  

columns,  s ide  by s ide .  Vat .  la t .  1388 was  des igned in 

f ive  co lumns to hold text ,  g loss ,  and excerpts f rom 

Johannes Andreae ’s  Nov e l la .  Supposed ly  prepared  for  

the  jur is t  Brunet to Andrea of  F lorence ,  i t s  apparatus 

was s igned in a  co lophon by Laurent ius Pe tr i  of  

Florence and dated 1342 . 44 In both manuscr ipts  the  

large  and impress ive  min iatures are  a lso except ional  

for  the  per iod in tha t  they  were  not p lanned to face  

the  compos i t ion for  Book One ;  the  manuscr ipts ’  

many cod ico log ica l  anomal ies  point  toward 

per sonal ized  commissions.  

In the  major i ty  of  cases ,  fourteenth -century  

Ita l i an Prologue min ia tures fa l l  on the  ver so,  

oppos ing the  Book One i l lu str at ion on the  next  

recto.  Quest ions  of  layout as ide ,  I  see  progress ive  

changes  in  the  phys ica l  presentat ion of  Pope 

Gregory  with in an arch i tec tura l  env ironment,  

changes that  cannot a l l  be  due to the  inf luence  of  

                                                 
43 BAV,  MS Va t .  l a t .  1 38 8  a nd  To led o ,  B i b l .  Ca p i t . ,  MS  4 -7 .   

44  Desc r ibed  in  S .  K U T T N E R ,  R.  E L Z E ,  A  Ca t a logue  o f  

Canon  and  R oman  L aw  Ma nu sc r ip t s  in  t he  Va t i c an  l ib ra ry ,  2  

vo l s . ,  S t ud i  e  Tes t i  32 2 ,  3 2 8 ,  C i t t à  d e l  Va t i c a no  19 86 ,  1 98 7 ,  

vo l .  1 ,  p .  1 74– 75 ;  G io van na  M U R A N O  n o t e s  t h a t  sc r ip t  and  

d ecora t ion  a re  comp ar ab le  w i th  p r od uc t io n  s t and ard s  a t  t he  

Un ive r s i t y  o f  Bo log na ,  s e e  E A D . ,  Cop i s t i  a  Bo log na  ( 1 2 65 –

12 70) ,  Tex t e s  e t  é t ud es  d u  Moyen  âge  37 ,  Tu rn hou t  2 00 6 ,  p .  

73– 7 4 .  
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Giot to ’s  monumenta l  works in fre sco .  The s imple ,  

s ingle  leve l  composi t ion in which the  pope  i s  

surrounded or  f l anked by members of  the  

c ons i s t o r i um  ( e .g .  Va t .  la t .  1387,  Padua A.  28,  Pa l .  la t .  

629 and 632,  Chant i l ly  216,  Vienna,  Österre ichi sche 

Nat ionalbib l io thek,  MS 2066,  and Nuremberg ,  

Stad tbibl iothek ,  MS Cent .  I I . 45)  d i ssolves ,  and  

throughout the  la te  1320s and  ear ly  30s  the  pope  i s  

gradua l ly  separated from the other  c ons i s t o r ium  

members and  placed  upon an ever  h igher  i sola t ing 

throne tha t  enc loses  and frames him wi thin  an 

esca la t ing  archi tec tura l  s truc ture  (exempl i f ied  in 

Toledo 4-6 ,  Wal ter s  Ar t  Museum W.158 ,  Morgan 

M.716,  and  Pa l .  la t .  631) .  At the  same t ime,  secu lar  

f igures begin to enter  the  composi t ion .  Then in the  

1340s ,  the  arrangement  metamorphoses once  more 

into a  c loser -kni t  c on s i s t or i um - l ike  arrangement ;  

card ina l s  and  bi shops  a re  more c lose ly  a ssoc ia ted  

wi th the  pope ;  and lay  f igures inte ract  in the  

foreground ( such as Morgan M.716 fol .  2r ;  Angers 

378 fo l .  2 r ;  BAV Vat .  la t .  1389 fol .  2r ,  and Padua  A 

1) .   

 

I  suspect  these  progress ive  changes are  

de l ibera te ,  and I  sugges t  tha t  t he  evolu t ion of  Liber  

ex t ra  iconography may  a l so ref lect  contemporary  

ideas about the  sources of  Chr i st ian tru th ,  the  

na ture  and l imi ts  of  ecc les ia st ica l  author i ty ,  and 

ques t ions about the  sovere ignty  and infa l l ibi l i ty  of  

the  pope .  The  transfer  of  the  comp osi t ions for  

Pro logue and Book One to a  s ingle  v isua l  ident i ty  a t  

the  manuscr ipt  opening impl ies  tha t  the ir  

iconography is  co -dependent .  The power  and 

author i ty  of  the  pope  on the  le f t  i s  ba lanced  by ,  and  
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perhaps subject  to,  the  author i ty  of  the  d iv ine  ru l er  

and hi s  holy  a ssoc ia te s ,  accord ing to the  ar t ic le s  of  

Cathol ic  Fa i th  expressed by  Innocent III .  Can we  

read th i s  in  two ways?  Is  thi s  juxtapos i t ion meant  to  

imply  tha t  the  pope’s  author i ty  i s  supported by  

d iv ine  powers ,  or  ra ther ,  tha t  hi s  au thor i ty  i s  

secondary  to them? Does the  appearance of  bibl ica l  

f igures  in to the  compos i t ion for  Book One i l lus t rate  

deve lopments  in theologica l  thought and a t t i tudes 

towards  the  Scr iptures taking  place  a t  th is  t ime? Was  

the  incorpora t ion of  the  Divi s ion of  Powers moti f  

f rom the Decr e t um Grat ian i  for  the  Pro logue 

composi t ion meant to emphas ize  tha t  au thor i ty  was 

granted equal l y  to both tempora l  ru le rs ,  nega t ing the  

pope’s  sovere ignty? Does the  c loser  a ssoc ia t ion of  

the  pope with a  larger  group of  members  of  the  

c ons i s t o r i um ,  s ide  by s ide  wi th an immense  counc i l  of  

heaven,  revea l  a  current be l ief  tha t  genera l  counc i l s  

in the  church should have more au thor i ty ,  in order  

to l imi t  the  pope ’s  centra l i zed power? Quest ions  of  

th i s  sor t  were  be ing d i scussed among phi losophers ,  

theolog ians,  and canonis ts  f rom the la te  thi r teenth 

century  and a l l  a long the  four teenth . 45  Another  

                                                 
45 Some  o f  t he  r e f e renc e s  I  ha v e  consu l t e d  a re  B .  T I E R N E Y ,  

Found a t io ns  o f  t he  Conc i l i a r  Theo ry :  The  Cont r ibu t ion  o f  t he  

Med ieva l  Can on i s t s  f rom Gra t i an  t o  t he  Gre a t  Sch i sm ,  Le i d en  

19 98 ;  B .  S C H I M M E L P F E N N I G ,  The  Pap acy ,  New  Yo rk  1 99 2 ;  A .  

J .  D U G G A N ,  Conc i l i a r  Law  1 12 3 – 1 21 5 :  The  Leg i s l a t ion  o f  t he  

Four  La t e ra n  Counc i l s ,  in :  W.  H A R T M A N N ,  K .  P E N N I N G T O N  

( ed . ) ,  The  H i s to ry  o f  Med ie va l  Can on  L aw  i n  t he  C la s s i c a l  

Pe r iod ,  11 40– 12 34 :  F rom Gr a t i a n  t o  t he  Dec re t a l s  o f  Pope  

Grego ry  IX ,  W as h i ng ton ,  D .C .  20 0 8 ,  p .  31 8 – 3 66 ;  J .  L E C L E R C Q ,  

Ques t io ns  d e s  XI I I e  e t  XIV e  s i è c l e s  su r  l a  j u r i sd i c t i on  d e  
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factor  tha t  sure ly  inf luenced the tone of  I ta l ian  

composi t ions i s  the  move of  the  papacy to Avignon 

in 1303,  and the ru le  of  seven success ive  French 

popes .  Does  thi s  c i rcumstance somehow re la te  to 

the  fact  that  so  few four teenth -century  nor thern 

i l lumina ted copies of  the  Lib er  ex t ra  surv ive?  

From another  perspec t ive ,  a  grea t  number  of  the  

Ita l i an manuscr ipts  I  have examined were  produced 

under  univer s i ty  auspic es by  the  pec ia  sys tem,  

doubt le ss  for  the  use  of  s tudents ,  master s ,  and 

canon lawyers .  Whi le  there  cer ta in ly  were  wea l thy  

students ,  I  am inc l ined to be l ieve  tha t  most  of  the  

r ich ly  i l lumina ted manuscr ipts  I  have  mentioned 

were  commissioned by  estab l i shed p rofess ionals ,  

probably  with wel l -pay ing jobs,  and perhaps work ing 

for  church cour ts .  The  evolv ing iconography  would 

be informed by contemporaneous pol i t ica l  and 

jur id ica l  i ssues about which the  manuscr ipt  pa trons  

had def ini te  opin ions .  Among these  expens iv e  

commissions some ( l ike  Pa l .  l a t .  629)  show l i t t le  

s ign of  reader  annota t ion and  could have been 

prepared  as g i f t s ,  perhaps to  win favor  from a 

per son whose v iews were  p ic tor ia l ly  expressed on i t s  

pages .  I  must  admi t  tha t  there  are  many quest ions 

for  which I  have no concre te  answers ,  and a  great  

dea l  more research wi l l  be  needed to reach any more 

                                                                                        
l ’Ég l i s e  e t  l e  pou vo i r  sé cu l i e r ,  in :  S t ud i a  G ra t i an a  12  ( 1 9 67) ,  

p .  3 11– 32 4 ;  and  J .  C .  M A I R E  V I G U E U R ,  Re l i g i one  e  po l i t i c a  

ne l l a  p rop aga nd a  po nt i f i c i a  ( I t a l i a  comuna le ,  p r ima  me t à  d e l  

XI I I  seco l o ) ,  in :  P .  C A M M A R O S A N O  ( ed . ) ,  Le  fo rme  d e l l a  

p ro pag and a  p o l i t i c a  ne l  Due  e  ne l  T rece n to ,  Roma 19 9 4 ,  p .  

65– 8 3 .  
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def ini te  conc lus ions .  I  hope thi s  paper  wi l l  prov ide 

readers with food  for  thought and  conjecture .  


